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(NASHVILLE, TN)—April 2, 2008—Award-winning author and journalist Lou Carlozo
recently announced the release of his already highly-praised solo debut, “Stick Figure Soul”
(Feedback Records/APART Arts). 

Winner of the the prestigious Bob Briner Impact Award from Biola University in 2007,
Carlozo is also a features staff writer at the Chicago Tribune, where he works in the much-
lauded Tempo section, and a critic for magazines ranging from Christian Century to Paste and
CCM. 

Rated one of the Top 10 local releases in the Chicago area by the Illinois Entertainer, “Stick
Figure Soul” is also garnering enthusiastic praise from tough critics ranging from Minty Fresh
Records head Jim Powers (who besides discovering the Cardigans and Cowboy Junkies,
volunteered lots of time to help Carlozo out on the project) to roots-rock hero Peter
Himmelman (yes, Bob Dylan’s son-in-law) who emailed Carlozo to say: 

“Thank God I love the CD. The record is in fact surprisingly good. A blend of the Kinks,
Psychedelic Furs, Beatles, and Lou Carlozo. I really responded to your vocals. A nicely
phrased and expressive baritone.” 

Previous to the album’s release, a track from “Stick Figure Soul,” “Elvis In the Sky” was
chosen for the climactic scene in the new indie film “Eden Court,” starring Thomas Lennon (“Reno 911”) and Kimberly Williams
(“Father of the Bride”) and opened the Cinequest Film Festival in San Jose in March to warm reviews. “There’s no better way to end
a movie than with Lou Carlozo’s ‘Elvis in the Sky,’” says director Paul Leurer of the artist and his song. 

Play it backwards and you won’t hear the devil; play it forwards and you won’t hear angels. But you’ll hear one man—one mixed-up,
funny, Italian-American, slightly balding man—sing about life from a Christian worldview, with a thinly veiled Jersey accent. To be
sure, Carlozo remarks, “When Christ found me, I could never be the same. But I also wanted to make a record any music lover could
bring to the party, crank up, and not ever have to apologize for—either because it was musically weak or spiritually brute.
Shakespeare called music the food of love, to which I’d add that all love comes from God. (And all food, too, if you think about it.)” 

At age 44, Carlozo has “come off the bench” to make a pop record (one influenced by Matthew Sweet, R.E.M., and Tom Petty), 
something some might question. In response to that question, he says, “Countless weekend warriors, like me, had to put their dreams
aside, stop to make babies or build a career. But the fire never stopped burning, did it? As I recently told one high-flying music
mogul: ‘God loves an impossible idea. If I can start making music again alongside the Arcade Fires and Brice Springsteens of the
world, anyone can…’” 

On a side note of late, The Tribune musicians, led by Carlozo played one of the most outlandish journalism practical jokes of the
Digital Age when the Chicago Tribune crashed a video contest held by its rival, the Chicago Sun-Times: The team of Tribune
journalists captured a $1,000 first prize to write and record a song asking Tribune owner Sam Zell not to rename Wrigley Field, home
of the Cubs. The group recorded the soundtrack at Lou’s Carma Studios in Chicago. Produced, engineered and mixed by Carlozo, the
song, “We’re Not Gonna Change It,” parodies Twisted Sister’s 80s hit “We’re Not Gonna Take It.” 

For more information and to hear clips from “Stick Figure Soul.” go to: myspace.com/loucarlozo


